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The architecture of our time is becoming an increasingly visual one.  
Formal/decorative variations are presented exhaustively through the 
fi xed lens of the camera as we are constantly bombarded with images 
via the likes of Instagram and ArchDaily.  Today, imagery makes up the 
majority of our connection to new architecture, and that digital connect-
edness is very likely leading to our disconnection from real experience.  
True experience can only be had through the engagement of all of our 
senses.  Only by seeing, smelling, touching and hearing space can we 
measure it against ourselves and connect ourselves to it physically and 
intellectually.  

PHENOMENOLOGY:SOUND
The Search for the Urban Echo: 

This studio will seek to understand Phenomenology, our connectedness to environments and their physicality 
through our senses, by focusing primarily on sound and acoustics, and connect spatial phenomena to the mate-
riality and tectonics of a space in order to develop formal and compositional strategies to solve architectural and 
culturally relevant design problems.  In his recent article in the New York Times, Michael Kimmelman wrote “Sound 
may be invisible or only unconsciously perceived, but that doesn’t make it any less an architectural material than 
wood, glass, concrete, stone or light.”  Our experience of space is as connected to its acoustics as its appearance; it’s 
inextricable.   To walk into a church without your ears is like walking into a bakery without your nose.   

If an image off ers no audible cue, then the city may be its foil.  The city is a noisy place - too noisy.  Cities off er 
opportunity and diversity, but our cities are becoming so full of noise that we may no longer even hear it.  To not 
discern individual sounds is to remove that phenomena from our palette and to do so will dilute and dull our expe-
rience.  The concern is that our city is losing its echo.
By letting research become our design tool, we can embark on a fi ne tuning of space and experience through archi-
tecture and design.  These strategies can be applied to solve for individual architectural agenda, and together can 
allow us to reconnect with the spaces and environments we inhabit. 

We will begin our semester by building a sound testing chamber that 
will allow us to quantitatively understand how sound performs in space 
and test materials and assemblies to evaluate their acoustical charac-
teristics.  Our research will also involve visiting several works of archi-
tecture to observe and evaluate the how acoustics aff ects our experi-
ence of the space, and perfrom drawing exercises to develop our ability 
to communicate phenomena.  

We will then pursue a series of projects that seek to harness our re-
search and deploy tuned solutions.  Projects may include improving 
existing typologies or may be focused more purely on the experience of 
sound and silence within the everyday noise and chaos of the city. 
The primary objective for this studio is to allow teams of students to 
design and develop comprehensive and highly considered and detailed 
solutions to architectural problems.  All aspects of architectural practice, 
from quantitative material investigation, to fi scal considerations, to ma-
terial detail, to environmental systems, to structural and enclosure sys-
tems will be synthesized into integrated design solutions.  To assist us 
with our design eff orts, we will be working with Carl Giegold of Thresh-
old Acoustics, a local acoustical engineering fi rm, to better understand 
and analyze sound, its performance, and its aff ect on experience.  

RESOURCES:
Questions of Perception: Phenomenology of Architecture, Steven Holl, Juhani Pallassmaa, Alberto Perez-Gomez
The Poetics of Space, Gaston Bachelard
http://www.nytimes.com/interactive/2015/12/29/arts/design/sound-architecture.html?_r=1 
http://www.archdaily.com/tag/sound
http://www.thresholdacoustics.com/carl


